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The Mission of N. Jane Thn
Ry Pnu Palgc:rx

iirnisr N. Jane lln is happiest helping oth-
ers [o n lav wel l .  As a student  at  a smal l
.,,r-rr.rvot, ',.y in the Phil ippines, she started

the .1ay with a tnorning lesson, then went ttt the
practice hall. "$7herr I hearcl the other piano stu-
clents, I woLrld go frorn cloor to cloor in the practice
l-rall, kn,rck, ancl suggest, 'There is a better way to
play thirt phrase. Why .l,rn't you try it chis way?' It
n',rs r.rtrhilhlv awful fcrr the students because i was
the r',rrrngest there." Years lilter she received a

Fulbright-H:ryes scholtrrship to study with Leon
Fleisl-rer at the Peabody lnstitute trnd gave lessons
to students every night and on the weekends.

As a part of teaching, Thn composecl pieces for
her students, a htrbit that started in the Phil ippines
where music was scarce. "l had a stack of manu-
script paper on top of the pi:rno to write pieces and
exercises, whatever I wantecl stl ldents to learn.
After many years of teaching, I irnagined putting
music together tc'r tetrch basic mr-rsical skills from



the beginning lessons, but when I couldn't f lnd the
rnusic, I continued to write." Her first publishecl
pieces rvere rhe Reciral Eru.le.s, which jevelopecl
many of the basics of piano playing. Other rnateri-
als foIlowe.l incltreling a merhocl, TheWell-Pre1>arecl
Pianist, u'hich inch-rdes reacher guicle books,
etudes, technicai stlrdies, and collections of reper-
to i re now publ ishecl  by Piano Ensernl - , le  In-
ternational. Tirn also wrote the books Arpeggo-s /or
Advancing Planl.st-s ancl Scale.s for Advancing Planisrs,
which have cliagr:lnnred patterns and rnirrored fin-
gering usecl in many college progrirrrs, ancl she and
others have arrirngetl over 40 classic works for an
e nsemble of  f ivc p ianisrs.  which she cal ls
Pi lu t , ,Telunr  ' ' '  .

Since retiring from Towson Srirte Univcrsity in
Malyl,rn.l, Irr-r f, 'urrrlecl arrcl clirects T['rc Well-
Prel,arecl Piirnist htstittrte, trit iniltg tcachers hv
t r r r v t ' l i n g  l l t r , r r r q h  t h t ' c o u n l r )  t r r  t g ; 1 L h  i r  l r ( ) g r l l l l ;
thirt t levekrps a high srundartl of rnusicitrnship in
y()Ll l )g stL l r lc l l ts .

Hrrut did you dcuek4t ,trrur idaas obout taachin,ql
They carne frorn teachir-rg rcacl-rcrs ar a Chincsc

collcge ir-r the Pl-ri l ippir-res ancl from working with
private irnrl urrivcrsity stutlcnts. Whcr-r I taught ir-r
thc preparafory tlcpartrreltt af Peabrlrly, the sttr-
t lcr-rts' pluyirrg lcft mc rlurnfirrrndccl. Tl-rerc was
somcthing wr() l lg ,  bLt t  I  corr ldn ' t  put  a f inger  t tn  i t .
Thc sountl nrrtl thc look of thc hirnd werer wl-()ns.
At thilt t inre I hatl tnrrght by rnysclf ancl coultln't
c()t 'nfrtrc the- playing to tithcr stu(lcnts. I havc sincc
fourrd that this kind of playing is wirlcspreirrl.

Aficr lteirhotly irr my thir(l year of teacl-ring at
Tirwsrln Stirte Ur-rivcrsity, I had ir large cli lss of
freshtlcn piano majors ancl ugirin snw the slrrne
probleurs, whcrher strrclenfs hacl scven ycirrs of
1'ri irr-ro or 1J an.l l4 yeo.s of strrcly. They played the
sii lne wity, soundetl the sarnc, hacl sirnilar readir-rg
pnrblerns, and rnirde sirnilar rnistakes.

In ther ensuing years I calne Llp with a way ro
retrain poor learning so str-rt lents could graduntc
after ftrrrr years and hirvc ir carccr in music. Tl-re
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first two years of study were the makeover years
devoted t() retraining students' ears to l isten. Next,
I focused on how to practice, and then I taught the
hasic relatior-rship between the movemenr of the
hancls zrncl sor-rncl. Finally, I talrght students tcl read
between the l ines of music to discover nuances and
colors beyond the notes. At f irst they were
unhappy to nor have Beethoven sonatas ancl hig
Brahms and Schumann pieces l ike everyone else,
but I believed the makeover project was importanr
to becorning better pianists. Beyoncl t lev-krping
finger facil i ty, my students learnecl to use combina,
tions of the narural weight of the fingers, hands,
irrms, ancl body for a beautiftr l souncl.
What werc xtme rf the first teaching pieces that 1ou
composedl

As far rrs my early teaching pieces, aftcr a student
finishcc'l a cornposition, I threw it awlry. Thar was
it. I never thought ahorrt copywriting or kceping
thosc pieces. They were written, used, and finiiherl
lvith. When anothcr studcnt cilrne in and nccclecl a
picce to rcfine l technical problern, I just wrote
anotner ()ne.

The Reciral Etudas, rny first pLrblished picccs,
.levekrpe.l many of thc basics of piar"ro playing: thc
hand shupcs ()n thc keyboarcl to pliry penrilchorcls,
perfcct forrrths arrtl f i fths, chorcls, anrl inversi()ns.
My iclea \\ 'us t() hclp students who rcacl 1.,oorly and
had litt lc tcchnitlrre, cr.,er-r aficr sevcn t() ten years
of piano strrrly. One cornln()n problcm was re:r.l ing
tnusic  or- rc  l t ( ) fc  nt  a t i rnc wi thotr t  ant ic ipe1111g
what is in the score. When this hapr.renccl I askc.l
t l-rc sttrrlcr-rt whcther he reacl b,,,rks,',rne word at at
i r  t i rne;  thc answer wirs  r rsr - ra l lv  no.  I r  helned whcn
I cornparccl goorl score reacling to the prttgressron
of  learn ing to read prose,  beginning wi th easy sy l -
lables, words irnd phrirses, then grorrps of phrases
that form se.ntences. Goctcl readers irnticinate httw
worcls arc c()lnlnonIi gr..,r-rpc.-l in mt:aningful
phrtrses. Aftcr reati ir-rg the first words of ..r phrase,
they browse through the rest of the phrase t.., ..r.-
f irrn their thougl-rts.

Piano str-rclents clo exactly the same but with
pentachords, intervals, scale patterns, and all the
chords. They have to knt,w rhcm sr', well the eyes
trigger the hands ro form the right shapes for the
piano keys. The ears anticipate the sor_rnd before
the keys go down, as the brain rrnticipates the next
set of intervals or patterns. Oncc students rec()g-
nize trncl pltry these parterns, which u,ould be the
r.l'clrds in my arnalogy, the next step is tcl combine
them into rnelodic anc'l harmonic nhrases.

Thcre r t rc  s tant lar . l  phrascr  in  c lass ic l r l  music,
sirnilar to grammatical syntax. A musician who
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T,ur ,g 'cu ' r r1r  / rLnrng , r  rLr ih r , r i t i r rc  of  rcchnicrr l  crcrc lsrs.  . \h i '  : - r l r .s  \ {norr '  sr l r r l . i r tJ  shrrr rL l  r r l ig iorsh
lrLtr  r t t r lcs,  \ -c(r lcs,  (nt l  rn/)d,q,g los to lcrr r r r  sk i i  ls  r i r . r  l rc . (n l r .  t r r r ls  / in hr in,gnrg ol t  r i r .  / ) ( )Lr) \  r r r  r t t t . rs i r .

knou's  c l lss ic l r l  s ty lc  c i r l r  s i th t re i r t l  ru i lny p iLces i l r
th l t  s ty [c  [ ,ccurrse he h i rs  thc voci r l .u l i l ry  ( ) f  thc
styl( '. l t is in his eycs urtl eirrs 'rn.l in his [rirr.rcls ar.rt l
lninrl. His eycs reirt l ur()l 'c thirn ()l le n()te i lt i l  t imc,
his huntls l,retl ict thc shqcs tl-rcy u'i l l  tuke on thc
kcys,  h is  c l l rs  unt ic ip i l t t :  thc sorrn. l ,  as I r is  nr i r . r t l
anllyzcs the process. If you give the nrrrsicir 'rt.t
s()mcthing nc\\,, such us u u'ro.lcrn ficce, he or-r11'
rcr r t ls  note - t ( ) -n() tc  ln . l  thc f  r ( )ccss is  s lou 'ugi l in ;  he
ci l l ln( ) t  i ln t ic iprr tc  whl t  is  lheat l  bcc i iusc hc r l ( )es
not kuou.' t l-rc r,ocalrtrl irry.

Wh1 clo .so i)rclrr fecrchcr.s ruhr.r greur ult u,ith cla.s.slcal
rlrn.sic r.c.\i.\r rcdchi?r,q. 2]th-centurt repcrtotlc, euerl
intt' r rluc t r n:,f r lc ccs hr Kabale r .s k,n^. ctnd B ar t 6k I

Thc p,roblcr.n is ir l-roor firtrnrlation. Stlrc' lents nee.l
to hcirr ir l l  types of rnusic from the' f irst lessons, uot
just picces in trirrl i t ional I-lV-V cl-rortl ;rrogrcssi()ns.
C)r'rce tl-rey cr-rlt ivate a tirste for all styles, inclu.l ing
contelnlr()rary music, they l l ' i l l  absorb whtrtcver the
teacher selects to stucly. When mv rlaLlghter \\'rls r1n
infirnt, I lealized tl-rat if she irte onlv Amcricrrn
birby foocl, sire u'or.rl.l gro\\, Lrp r,r'ithor-rt irn irpfrcci-
ation of Chinese food, rvhich is rny heritage. I
\\':rnted t() expose her to other tastes, so I mirde

I 2 r:r. l ILR I l,LFliLr.\R\ ltrtrl

Chinese food, gror-rncl it in
a blencler, ancl fecl l-rer both
kincls of baby foocl. It 's
t h i r t  s i u n c  u r t l  r i  i t h  t n u s i c .

What prompted you to bring
bdck some of the forgttten
re aching pie ce .s by Ale r-
ander , ll ettie Ellsworth , and
Neu,ron Sur/rl

As a chilcl I playecl thc
rnusic of these cornposers,
but r.lhen I taught peclir-
gog l  t  l r t ss t ' s  t r t  t  l t t '  r r t t i ve r -
s i t 1 .  I  I r r r . l  i r  . l i f . l . i cu l r  t  i l n r '
f in.l ing tl 'rcir works. Therc
r,vcrc u'on.lcrful mutcri ir ls
at t l-rc bcginning of the
20tl-r ccntrrrv t() tcach the
i t r t  0 f  p i i rnr l ,  but  l r ( )s f  ( ) f
t l t t r t t  r r t ' (  l t o  l , , t 1 g . ' a  i r r
prit.rt. Sotncl.trcly hlcl to
bring tl.rcnr hlck. I f irrrn,-l
\ { , t l l L '  i n  t l r r '  L i l . r t r r }  , r l
Oongress, all( l r lul ' ing vilcir-
t ions tny husl-,un..l urrtl I
htrntctl through ..r1.1 sh,,1.,s
firr olt l rnusic. ()ne time u'c
firtrntl l  t lrrsic stote thirt
ha.l trccn througt'r ir fire,
ltrt l evcryth ing r,v:rs u,ct
lt- ir l stnclly. Wc brought
homc as mrrc-.h rnrrsic irs r,ve
. , r r r l , l  ; r r r , l  , . ' 1 . . ' , r r r . . , l  i t  r r p  i n

the girrlge. I srrt up nights rcatl ing antl kroking
througl'r cvcrything, hrrving ir lot of f irr-r.

Tl-rc Lambcrt book trrrncrl up irt a rrserl lrookstorc
in Phi la . lc lphi r r  rhrr ing u vucut iorr  to  the e i ls t  c( ) i rs f  .
Af ter  r l - rc  c lcrk lc t  nrc lo , rk  throt rgh o l t l  tn t rs ic  hc
tt ' l ts rrl 'rorrt ro thrtlu' rtr,r, ity, I carrietl honre ir box of it
rrn.l l irrrrr. l thc Lirnrhelt pieces. All of these olcl
gcms urc non' ir-r the Solr., Ilepcfiolle E Rccdln,g
Prcllrnirrrtric.s scrics of The Walt-Prapure cl Planl.sr.
\{'hrrr crrn rcrtchcr.s do to help -stli.lent.s deq.rcloP g'acLtcr
rcchrriccrl locilittl

Assign therl nrore etrr. les. As a youngster thc
first t l-rings I ;, layecl u'ere etu.les, scAles, an.l arpeg-
gios. It is through etutles tl-rat sturlents letrrn ner.v
tcchniques irnr'l l-row to transfrrnn their technicpe
ir-rto tools firr rrusiciirnship to bring or-rt the poetry
of eirch n,ork.

Tecl-rnitlne is nr)t g)'rnlrrrstics - f,rst, l',r-rs1' playing
- on the pi:rno. The conter-rts of articles in the
Etude nagtrzines of thc clrll' 2Oth ccnttrry shor.r'ed
thirt teachers pai.l close irttenti()n to tcchniqr-re ancl
artistry bevtrn.l the u,ritten notes. Students who irre
bror-rght r-rp u'ith good etudes rvill develop the tech-
nical skil l  to pli-ry music for years with all the tools



they gain. Those rvho play only tire nr)tes of il
piece, no rnatter how fast, rvcln't be irble to trirnsfer
that skiiL to other pieces once the,v stop practicing
it; they clon't really knorv the piirno.

How did \o1.1 come up with the idea rf a simmerntg pot
in y<tur teaching - having stuclents remembcr aII their
pieces for a sokt house c(,ncdrt dt rhc citrl ,,f the tearl

The idea of simrnering is an imagc thilt lreans a
piece continllcs to gr()w rirs the piirr-rist f ine tttues
the gestr-rres, intcnsity, bil lance irr-rrl phrirsiug, cvcrl
the subphrasing of  thc music.  A s i tnmcr ing l . t ' t  is  r r
piirnist's l ibrary. Whcn u stutlerrt learus l piece', l-re
tlrcks it ir-rto the l ibrarv to sirnurer l.eft,rc rhc t-tcxt
l.rcrforurance. A piecc c()nrinlrally g()cs thr()Lrgh
changes as ir piarrist grou,s autl maturcs. Hc rn:ry
Lrok at  a p icce of  t lLrs ie in  r r  cet ' t r r in  \ \ ' l t ) '  r ) l tc  vct t r ,
h t r t  s ix  rnor) ths la ter  i t  u , i l l  appcal  to  h inr  in  r r  . l i f -
ferrcnt l-nan1lcr. Tl 'r is is rvhy I ask stu,lerrts to lct
the ir picccs sit lurct'; i t is not it rcvictt '  l .rf t l tc ri 'r.rrk,
rvhich can l.c . lull an,.l horing. A rcvieu' nrcirns t()
l r l ly  cvcry nr l tc  of  : i  courposi t ior - r  to  hc lp n ie l l l ( ) ry .

Tir carry tl.rc i lnugc of simtncrit 'rg frrrt l 'rcr, I hatl stu-
.lcnts irnaginc thc ricl 'r lr lcntl of t lrstes iu sottf t lr itt
has siurnrcrc.l f irr scvcral horrrs; l lrcul l)()t ()l \r 'Ltp is
nrthcr blirr-rd. Mtrsic Irrrs to siururcr so th;tt t l-re p1r-,icr
sray with l pianist f irrcvcr. As a chilt l  grou's lulut oue
t( ) tcl l ycats of sttrt ly, Ire tlcvcltt l.s lt l  cx1-t:it l . l i t ' tg
library o1'picccs ltc clt-r ,. lrrru, frour to 1'rlrty.

W'h,'- did "rouhaue sruclenls plar house concerr-sl
To avoitl the feirr of playing in recitir ls. Stuclents

shor-rld first perforrl r."'here thcy are cotnfc,rtirble,
and tl-rat is at home, not in i,r thre:'rtening recital
hall. Further, I never uiantecl str.rdents to learn a
prece jtrst for the sake of perfbrming it :rt sr-rch-
an.l-suctr a tirne ar-rcl plirce. That approach jtrst
t loesn't appeal to lne. At the er-rrl of thc year, t lost
str-r. lents f-itrve learnecl rrrr. ' l  are simmcring at lcast
tu'o albr-uns of pieces, so fl-rey simply sit trt t l-re
piano trncl sh:rre theu-r u,ith fricnr1s anrl fanily.
Er . 'cn lor  a house c()ncer t  a l l  the studcnts p l2y l .y
l-ncln()fy, l.ecar-rse the pisgs5 are ir lr irtulal l.at't ,,f
t l-rcrl. T1-rcy play l.y ireurt, t-tot ftrrrtt t l lctl l()ry.

Mv strr. lcnts g:n'e h,rusc c()ncclts in JLrr-re lnrl Jtrly
rrrrt l ir.r acl. l i t i ..rr-r I l-r:r. l rccitals twice ir year tirr cvcr)-
or-rc ir.r thc strrrl io. I ha.l fcu'1',rol. lcms 

"vith 
thc sttr-

t lct.rts t ' tot pcrft ln'nir-rg; urv l.r..r l, lett l \vi ls cvcry()ltc
\vil lrtc(l to 1.rla1, irs t lranv picccs ls pttssil-rlt ' . Thltt is
I  l r t '  l , t ; r r r t  )  , r l  t  l t t  . i t t t t r t t ' t  i t t t  1 . ,  ' 1 .

Who tr,crc sornc of lonr rnerrtors/
My tc lc l icrs  in  thc [ 'h i l i l ,p incs inc l t r t lcr l  MrtnLr-

c la Motrsct 'u t t ,  Ar t la  Sl r r r :  ( lonzalcs,  : rnt l  Mrrr i l
Ltrisrr Lopes Vito. Etlrvultl Mattos rirrs rt Schrral.,cl
p t rp i l  ln t l  the crr l tu la l  a t t i rchf  i r t  thc Antet- icr t t t
cnrl.rrss-v in thc Phil i l ' ,1' incs lr,hen I l l lct hilr. Hc
l ikc. l  mc rnt l  s l i t l  ]  shoul t l  s tut ly  i r r  thc Str t tcs.  At
tl-rrrt t in'rc I l 'r irt l  t l 'rc scholurslt i l .,s t() s() htlt l t()t

\|istcrclrrsscs (rll(l l('('t1/li '.\ /in lcrrcJri'rs rltrritt,g rt l 'dccltt toirl o/ ( litltrrr

"m9'
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enough rnoney to buy ar plzrne
ticket. My parents were very
poor. He took me in, gar,e nrc
free lessons, :rncl prepared me
for the FLrlhright. That is 1-ror,r ' l
i lrr ivecl here. Mattos hacl the
knack of di:rgnosing irnd solvir-rg
il problern with or-re ()r t\\,()
u'ortls. Of conrsc, he nailerl it
immetliately.

At Tilvson I was ir-rjrrre.l in a
bacl car trccirler-rt ar-rtl ofierr hl.l
great  pain.  As a ner ,v  t lcu l tv
treuber, I learetl iosing my jol.
if I coultl not t leurotrstrl l tc :rt
the piuno. Thcn I rl-rt lr.rgl 'rt ot
Mr.  Mat tos.  I f  I  cot r l . ln ' t  r l i r rg-
l l()sc i l str-rrlcnt's 1,rol-, lcm, I ke1.t
t l l r ic t  b t r t  l l i t l  lw i rkc i i t  l l ight
thir-rkir-rg aborrt it. I tr ie t l trr
rc lncmbcr thc sorr r . r t l  i , f  t l re
pluy ing,  the phrase,  ln t l  v isrur l -
i:ctl t lre strrrlent's ltat'rt ls us hc
|erfirrurctl. Thcn thr ncxr . l l1' I
\ t r t 1 1 l , l  g o  l ( )  l l t t  1 , i , 1 1 t , ,  l o  i t t t i -
t i r te thc stLr(: lcl l t  l l t l r ' l  c()nrprrre
rvhl r  hc . l i .1  t . . ,  rny p l ; ry in. .
l ) r r r ing r l - rc  ncxt  lcsson l  c , , r -
rcctctl l-ris {cstr-rrcs, } 'rt lsit ion of
rl-rc f ingcrs, hrrn.ls or u'rists, t lre
otl-rcr 1',rolrlcurs.

Korrr r rc l  Wtr l t i ,  n ' ry  p i ;11 'y11 l i tcr i l turc terrc l r r r ,  r i r rs
l r t rothcr  l l lc r ) t ( )1.  When I  t i r r rght  l t  Trrnsor t  5t . r tL ,  i l
co l lc lgrre of  nt i t rc ,  l ) iur - re Jcz ic ,  r rnt l  I  o t le  t t  inv i tc . l
hiur to r. ' isit f i-onr New York to givt' nrrrstercl,r..et.
His nrir-rt l r 'virs l ike u htrtrontotrs l i l ' ,rrrrl thilt rclrte 1t)-
beretl everytl 'r irrg lbout rnr-rsic. Hc n'rrs n,rn.lcrtir l.

Wolfl antl lry teachcr Leon Flcisl-re r \\ 'e re tr-icntls
at Peabotly, untl hotl-r lncn sturl irrl r i i t l 'r Schnrrl.e 1.
F le isher  of ten paintet l  a  p ic t r r rc  o i  mr-rs ie r i  i t l r
words, l ike a car-rvirs lvith a l,alctfc iLrl l of c,, l,.,rs. Hc
woul.l explain everything to thc p()int that \.()u
coul.l sce it an,-l heirr it, irnrl then hc n'orrl. l  . len..,n-
strate with his lcft hirnd whilt yorr hrr.l rr hru.l t ine
pl:rying with two hands. He r.r, lrs ln rrmrr:ing
teacher. In thnt rcspect l-re u'as thc op1.1,s11u 1'f
Mattos, :rlthough in these t ',vo teirchcrs I hrr.l the
best of botl-r worlcis. Both clemonstrirtctl l .catrtittr l lr '
on the piano. WolfT ancl Fleisher

[)idrt't )ou also studt u,ith Mlec yslau, Murii.'
Yes. I met Mr-rnz in the Phil ippines scc)utins t()r

stLrdents to bring to Peabody. He consitlered rny
plirvir-ig to be an audition for Peabody ancl thor-rght
I u'oul,-l stucly with him, but I ner.'er .1i.1. I u'anted
t() finrl out how he taught so after graduating frtrrn
Pcith,,.'1r., I u,ent to hirn. As it turnecl .ttt, Mttnz u'as
.lrttcrcr-rt t iorn Fleisher in that he never explirinecl

\ / l ( ' t  L t  ( , ) l t ( ( ' ) t1 ,  / ) ( ' l / r11 t l ( i l l ( ' (  t r i t i t  r / t i  \1 , t l r rL i  \ r r r r / l r , ' t t r .  , , \ r t l rn r lo  I : ] t t c t t r t t , c t t t t i r r t  co | r l t rc t i t t ,g

l - rot l t ,  Ihr r r .nrg,  ( ) r r r  t l ' r ing.  Mrr t tz  u 'ot r l t l  tc l l  y , r t r  to  p[21y s()n]ct l ) i r )g i l
ccrtri ir.r u.' lry lrrrt l give you thc fingcrir-rg. A studcnr
hl,. l t,r think hcyor-rrl t l 'rc rvor.ls irntl r l iscover the
rc l ls( ) l rs  bv h imscl f  or  hc cr- r . lc t l  by p l ly i r - rg rnechl r r -
icallr ' . Thcre wcre nru'o kir.rt ls of Mrrr-rz strrt lents:
tlrosc '"vho tl i t l  wl-rlt l 'rc askc,l htrt thought firr t l 'rcm-
selves an,-l 1'rla,vctl imaginirt ivcly; irrrt l thosc whtr
fo lkr ' " i  c t l  h is  instnrct ions l , l i r rd ly  i rn . l  1 ' , layct l
n'recl'rtnically. Hc hatl s()nte very gootl pupils antl
|rotlucetl sourc wonrlcrfir l 1-rin11i515, but thcy were
inspi rc t l  cnorrgh to go heyont l  j t rs t  f i r l lowing
1llstruc t lons.

I strr. l ied with Fcrnanrlo Lrrires krng after ny ses-
sions witt 'r Flcisl 'rcr antl N4unz. Laires was a l itt le
like Mr-rnz in that he ditl not clcrnonstrirte irt thc
fiun(); l-re tol.l ir str.lrlent r,l'h:rt to .1o iln.l lct hirn
think it olrt f irr hinrself. Lil ires saicl I neerlecl to
tl-rink about the silences in mtrsic antl why thcy
\\ 'crc there. He wirs the seconrl tcachcr to tell mc
tl-ris, t l-rc f irst being Fleisher. lf one teacher te l ls you
s()mething, yoLr apply it br-rt rtrn't give it a secontl
tl-rought. When irnother tcacher cc)rres akrng an.l
questic)ns the strtne thing in cvcrything yolt rlo,
then yor-r pav 2rttention.
What inspired "trrur idea of arrangmg music fot' an
ensenrble of five pianistsl

At Tbwson I u,as disheartenecl to fintl that stu-
,-lents kne'uv only three or fotrr au.lition pieces ancl

(lonrinled (n p,r,gc J 1
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noth ing e lsc.  The1,  c t ,u lJn ' r  l ' . : : : .
t h c t t r c .  , , {  . t , r r r . l , r r . l  f c f  r . t ' 1 ,  ,  . t
rrran\. students di. ln' t  feel t l -rc ptr l . . .
piecc ()r play u' i th gootl  r 'nusicr,rn. i ' . .r-
S , , l n . '  . l  . l n ' l  k n , , t i  1 1 , , \ \  t ( ,  ( . l t t r l  : - .
exit  tocether, 1et :r lone l . lcn. l  r :- . . :
tl:rtch soun.ls. I arr:rngctl pi:u1() clt.('ll'.-
ble u'orks to help stLlr lents ()\ 'c lc,,nr!
thesc r l i f f icLr l t ics antl  hccorne mt r: ic rr 1 i , ,
l i teratc. The picces irre pul) l ishcl l  rnrr l .r
r l ' re t i t le PiunoTeirrns ' ' '  rcpcrt() ir !
cr) lnpqrggql, transcrihecl,  or almngcJ tr,r '
i i ve  p1111 i15 ,  s im i ln r  to  l  s tnng or  n  in . ]
c l r r in te  t .  The ca ta l rg  now has  p icces  t i r r '
l .egitrncrs, irrr i i l lgcnrL.lr ts of Ir lk an.l
t r : rd i t io r - r i r l  t r r l t cs ,  ln r l  o r ig inu l  c ( )n t l ) ( ) -
s i t io | rs .  Wc ; r r t ,  fo r tL r r r : r tc  l . cc l r r . t .
Yttnlt l rr t  f iu| |()rts l i : rnoTclnrs.

Whrrt is in'tloitot1t Lo grorl tcccho rrclrrlrrg.'
Pc . l lgogy  t r l in ing  shor r l t l  l i r c r rs  o r r

I  l te  p iu t t t l ,  i t s  sor rn r l ,  l l l t t l  l to r r , ,  p i ln is ts
r \ ( '  t l t ( ' i t  l r t r g r ' r ' : ,  l r , r r r . l . ,  r r l i \ l \ ,  . i l n l r
t l r c  cnr i rc  bo t l , , '  to  cont ro l  t l r r
ins t r t ru rcn l  l r r r t l  cx t r r rc t  thc  co lo rs .  f i r r
c r t c h  P l c L ' i ' .  T h r s  i r i c l r r t l c s  r c l r . l i n g
l .c twccr r  thc  n ( ) fcs  to  l . r ' i r rg  o r r t  t l r c
| ( )c f  ry  in  thc  rn r rs ic .

Tcrtch,:r-.  t ' tccrl  Ir iVlrtc l . t , , . l l tg,,g)
le  ssons  to  in ipnrve  t l rc i r  c tT ic icncy  i rn t l
c f fcc t i vcncss  l rs  r i  c l l  r l s  t ( )  u l r ( l c r -s t l ln i l
hou  s t r r t l cn ts  s tL r t l y  n rLrs ic .  Thc1,  h lvc
to  bcg l )11rs  l r l c |1  111 thc  s l rn r r  l c r r rn i r rg
: i t cps  t l l c ) '  rv i l l  t c l rch  to  s l r r t l r r r ts ,  un t l
t l reY ncc t l  to  l ru [n  l i t r r ; l  1o  c r i t i ( lUc  i l l t ( l
f i t t t l  so l t r t io t )s  t ( )  p t ' ( )b lcn ts  l . ) ,  t l c tc r -
n r i r r i n g  l r n . l  l i x i n g  t h c  c l t r s e  r r r t h c r -
th ln  t l rc  synrp t ( )n ts .  T l rc  n tos t  rx l ) ( ' ( i i -
t i ()uri  \ \ , i ly l i rr  tcirclrcrs to iurpltrvc is by
o l rsc rv i r rg  c i rc l i  L r thcr  in  n r l r ry  pc t l r r -
gog ic : r I  l cssor rs  i rn t l  pnrc t i c i r rg  t ( )gc t l t c r
in  enscnr l r l cs .  I t  i s  th ro t rg l r  cnsen ib lc
l . l l , v ing  tha t  n ,c  . . l cve  l , ,p  thc  h ighcsr
tonn , r l  n r t rs ic i lnsh ip ,  r i ' h rc l r  r , r , r :  th rn
t r i r t rs tc r  t ( )  s tuL lc l l t s  in  lessor rs .

Te l tchcrs  h l rvc  to  [ r l l ] ,  r r r  l l n  l rnsuc
levc l  th l t  i s  I r ighcr  rh i rn  th l t  o f  t l r c
s tu r lcn ts ,  : rn t l  th is  inc l r r t l cs  l ) r i t c t i cc  l l t
r t t r  r r . l v lncc t l  l cvc l .  l t  te r rc l re rs  p l l v
poe t i c : r l l1  : rn r l  n rLrs ica l l t , ,  s tu t le  n ts '  c r r r -s
citsi lV i thsorl .  a f  ine e xirurl . le ot l .ci trrt i -
l i r l  soun.l  to t lupl icrrte.

The biugest problem tcirchcrs i i rcc i .
th: l t  rr)()st stul lel t ts expcct lcrrnt irrg t , ,
he iust lntaneous, n'hich is thc o1.1.,,-
si te oi the skxr'1.1116g55 of pi i11111 5111.11.
Teacl-rcrs shotr l . l  occirsionir l l !  rcnrrn. l
stu. lcnts anrl  parents that piano srrr.1,,
devel..rps thc nemorl,  in ir t l r l i t i rrn r,
setlucr-rt ial  :urr l  cr i t ical t l -r inking, rrn. i
goo.l  sttr . lv hahits. Lessons givc c,rcir
ch i l . l  the  t l i sc ip l inc  to  t l r  ue l l  Ln  . rn '
f ielJ he l i r tcr ps1511615. N'I()sf ir111., '1'1.1111.
t l ' rc pi:rno gir,es c1-r i ldrel1 a l i tcl(  ) l l !  ! i i -
o f  nus ic .
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